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Getting Started On Guitar 


He was ten years old when he first heard “Eruption.” It would be another four years before he picked up 
his first guitar. 


Incredibly, Zakk Wylde came to the guitar after failing to make weight for high school football. He was turned 

onto a Les Paul by the coach's son. “Just the way his fingers moved 1 thought: Wow, check it out. Га never 

у seen a good guitar player before. 1 was into Elton John.” The coach’s son (Leroy Wright) wound up giving 
| Zakk lessons for the next two years. “He taught me how to improvise and learn things off records. Не gave 
me all the scales and all the modes for different keys. My goal was to be as good as he was, so | locked 
myself in my room playing finger exercises all day.” Also through his teacher, Zakk met other guitarists, 
who turned him on to Al Di Meola (Elegant Gypsy) amd John McLaughlin (Inner Mounting Flame). “1 
couldn't play it, but 1 was learning from it," said Zakk. “1 started with AC/DC, Led Zeppelin, and Black 
Sabbath. 1 remember saying that 1 wanted to learn some Black Sabbath and my teacher said, ‘That’s 

2 all right for now, but you've got to move on to other things’ That's what's so funny about playing 
#4 Moo ЗАЛИ with Ozzy. 1 had every Black Sabbath record. 1 probably know all the words to songs he’s forgotten.” 


4 И was Ше fast-gun attitude of Ше local music store that got him started with classical guitar 
E studies. “Га jam in a music store and all the jazz guys in there would lay this theory thing on 
\ me. 1 knew it, too, but they'd hit me with some heavy Mahavishnu scale that 1 couldn't do. 1 
| \ thought: I'll burn these guys. | asked my music teacher what the hardest thing you could learn 
РРА 2 on guitar was. Не said classical music. 1 said, 1 want to learn it’ 1 never liked classical music. 
À ] never went home and cranked it up. It's like learning about anything else. The kid first 
getting into guitar goes for AC/DC. Once you know that, you say: let me see if I can play 
something harder. Then you pick up Eddie Van Halen. Once you start learning those licks 
you want to play something even harder than that. You want to learn Al Di Meola and 
John McLaughlin. The last thing you've got is classical or jazz guitar.” 


Zakk studied classical guitar all through high school and furthered his education 
playing in New Jersey clubs like Mingles, Close Encounters, and the Stone Pony. 
Though the band names and members switched regularly, the experience taught him 

something about feel over form. "Though 1 liked Robin Trower and Frank Marino, 

at one point for me to try to play a rock lick was the biggest joke. To me guitar 
was all scales. One day 1 found out 1 didn't know how to play blues at all. 
Somebody was playing ‘Listen to the Music; by the Doobie Brothers, and I'm 
playing Al Di Meola licks. It sounded awful. 1 didn't know how to bend a note 

at all. Luckily, 1 saw a video of the Woodstock movie and heard Alvin Lee. He 

was ripping—the Yngwie of 1969. That helped me understand the blues. Then 

Dave DiPietro from TT Quick really taught me about the blues. Whenever Га 

| go see him play it was inspiring. Не showed те how to bend strings and 

" ° P е” use vibrato. Dave was the big brother 1 never had. When Тд see him play 
— E а he'd let our band warm up for him and we'd end up playing with Dave. 

“~ Ж He would say, ‘Zakk, you've got it, but you've got to slow down: " 


< 


In fact, it was while playing with Dave at a club in New Jersey one 
night that Zakk was originally approached to try out for the Osbourne 
band. “After Га got done playing this guy introduces himself to me 
e. d and asked if 1 had ever thought of auditioning for Ozzy. 1 knew 
Ozzy was looking for a guitarist because my girlfriend had taped 
1 в him saying so on the Howard Stern show that morning оп the 
хэ { radio. It was straight out of a dream. “1 know you don’t know 
me; the fellow said, ‘but if you make me a tape it will get to 
ete <: Ozzy:” Something beyond fate was working for Zakk that 
q A > night that made him trust this strange Тасе, who was actually 
e 
ғ 


the assistant to another photographer who һай been with 
Ozzy that morning on the radio. “1 made him the tape the 

' ; next day. lt opened with a guitar solo, then a couple of 

pe 1 classical pieces, and some of Randy’s [Rhoads] solos. 1 
757% /1 also did ап improv with a riff underneath. 


“These days, too often the guitar solo stays in the 

same key and in the same rhythm as the guy singing. 

There is no launch pad for the guitar solo, so it 

doesn't lift the tune. It’s more like 1 think we need 

a guitar solo in here, so they just stick one in. For 

"Purple Haze; Hendrix set up the guitar solo with 

> a buildup. Не didn’t go ‘Excuse me while 1 kiss 
the sky; and just go right into the solo.” 


“Horse Called War” 
1f somebody takes your beer you're going to war. 


ZAKK WYLDE: 


AN INTERVIEW 
by John Stix 


A flat-out riff song. 1 was thinking about doing something 
like the Janis Joplin song “Move Over,” where she is singing 
the riff. I’m singing kind of like that. It’s tons of pentatonic 


“Miracle Man” 
Whoever created beer first. 


1 remember that was one of the first riffs | wrote when 1 was 
with Ozzy. We did it at rehearsal, and Randy (Castillo) and 1 
cranked that thing all night because we had a cassette 
recording of it and we were digging it. | was doing a funk 
thing, tapping with my thumb on F-sharp and pulling up 
on the B and E strings. It sounded like a Kool and the Gang 
song. Randy started playing a straightforward heavy metal 
beat, while 1 had a clean guitar sound and started using a 
wah pedal. 1 whacked the distortion on and we started 
getting into it. Randy developed the stops in the song. Ozzy 
did all the melodies. The first take when he came up, he’d 
sing "I'm looking for a miracle man to buy me some chips." 
He'd sing a whole bunch of words, and then him and Bob 
would get together and figure out what they wanted to 
write about. We wrote most of the songs in one sitting." 


*No More Tears" 


In the [Black Label] Society we refer to it as “Ten More 
Beers" or "Way More Beers." 


The whole thing was one take. 1 did this guitar track and 
wanted to double the guitars. Duane Baron and Jon Purdell, 
who were producing the record, said, "No dude, everything 
else you doubled on the record. Just leave that one." 1 didn't 
sit down and write the solo. Usually 1 sit down and 
improvise until 1 get something 1 like. With “No More Tears,” 
that was the first thing 1 played. We just kept it on there. 
We went for beer and played John Madden football. 


“Losing Your Mind” 
When you run out of beer and it’s after two in the morning. 


It’s got the banjo. That one came about writing on the tour 
bus during Ozzy when we were doing the No More Tours 
tour. 1 wrote that on acoustic and just changed it over to 
electric. The banjo thing came about when we were in the 
studio. 1 had a banjo and 1 was dicking around on it 
and played the riff. That one had more production to it 
than pretty much everything else that was on that Pride & 
Glory record. 


Pride & Glory was the outlet for the country 
influence that didn’t fit in with Ozzy. 


That's right. 1 saw an Albert Lee video [Hot Licks edition], 
and 1 saw him doing all this chicken pickin’ and thought: 
Man, that kicks ass. I'd love to learn how to play like that. 
So 1 bought the video and just started practicing all the 
time. Then 1 bought a book to learn how to play banjo, and 
some tapes of Roy Clark and another with the Banjo Bandits 
or some shit like that. 1 still don't have the proper 
fingerpicking style down yet, and I'm still working with 
those fingerpicks to get the right sound. There's still a lot 
of country styles with string bending and different twists 
that 1 want to learn, especially pedal steel with all the knee 
pedals and stuff. Of course, if 1 tried to show a pedal steel 
guitar to Ozzy, he'd smash it over my head! 


Pride & Glory was more of a flat-out jam band. There was 
a lot of improv even when we did the record. If you listen 
to that record there ain't tons of production on there. It's 
not like layered guitars and doubled vocals. We pretty much 
put the mikes up and played. That was it. It's a three-piece 
so this way we can improvise and stretch things out, as 
opposed to Ozzy. When 1 was doing that stuff it was more 
like making a cake. You get a good drum track and 
somebody does the bass, then 1 double the guitars and Ozzy 
sang and 1 threw some solos on there. That's what 1 do with 
Black Label [Society], but with P&G it was about the whole 
jam factor. 


scales and chromatic notes and blues scales on steroids. 17111 
a little bit country, and a little bit heavy metal. *Horse 
Called War" could have been an Ozzy song, but that and 
some of the other songs 1 wrote didn't do anything for 
him, so 1 just put them aside and said 1а use them on 
Pride € Glory. 


*Shine On" 


When somebody is hanging out at the house and one of 
your friends unexpectedly stops by with a 12-pack. 


It's heavy riff music in standard tuning. It's just a jam at the 
end, a big free for all. It's the three of us going ballistic basil 
vinaigrette. 


*Perry Mason" 
It's all about a detective on the hunt for beer. 


John Sinclair actually started with that record on the 
keyboard thing. We ended up putting a riff around it. It was 
one of those dropped-D tunings. 1 sat down with this solo 
and dicked around until 1 got something 1 liked and put it 
together. It's pentatonic scales. 


“Sold My Soul” 
What you do for beer. 
That was another song from the Brew’s session. 


“Between Heaven and Hell” 
When you are drinking non-alcoholic beer. 


1 was working on the Ozzmosis record and right next door 
to the hotel where we were staying was a place called Brews, 
on 34th and Lexington, in Manhattan. After we got done 
tracking the record 1 would end up going next door to this 
bar. | would go in and drink beer with a buddy and hang 
out until about six in the morning. They would always be 
like, “Dude, go get your guitar and play us some tunes.” 1 
always have an acoustic around me just for chops and just 
for playing. That song came from one of those drinking 
sessions over at Brews. | would write all this new material in 
the bar. 


“1,000,000 Miles Away” 
I'm in Japan and Brews is in Manhattan. 


1 wrote that one in the studio. It was me and Jaimo when 
he was playing bass. We just started jamming and that's 
how that song came about. It's a real trippy Frank Marino, 
Hendrix type feel to me. 1 recorded that one with an SG. It 
was just one guitar with my normal amp setup. 


Does the SG make you play differently? 


1 guess so. If I'm not playing with a Paul 1 usually record 
with those because they are great-sounding guitars 
as well. 


*Bored to Tears" 
That's when a bar closes. 


1 wrote that one after 1 got back from a short stint with Oz. 
That's how the whole Black Label thing came about. 1 had 
played through a wall of Marshalls with Ozzy in Australia 
and Japan. | was playing super loud and realized this is 
where 1 need to go right now. That's when Black Label was 
pretty much born. It's because I’m a musician. | think it was 
born out of the joy of playing. 1 like other things besides the 
heavy. 1 can listen to Skynyrd or Black Sabbath. This song 1 
flat out wrote on the bass. People are like, "You're doing 
heavy stuff now?" Well, who do you think wrote all those 
riffs when 1 was with Ozzy? 1 have been doing this stuff 
since '88. 1 just wanted to do something different. 


“Born to Lose” 


+ When you show up 
without beer to a party. 


It’s the whole thing with 
Black Label; it's just riff 
> music. Pretty much with 
7-4 ай the Black Label stuff, if 
| you can't play the song on 
one string then 1 don't 
bother with it. 1 had this riff 
lying around since about 
1990. 1 finally ended up 
finishing it and using it. 


~ 


You might have played 
this for Ozzy and he 
passed on it? 


Yeah, pretty much. He'd say, “Oh, | 
don't like that thing; there's so 
many flat fives in there." He 
wouldn't say "flat five" but "The 
Tony lommi note." 


Ғ”- Are all of these recorded with (һе 


Пр same Les Paul? 
{| 


Г 1 often use the Circle guitar when 1 track. 


It’s pretty much all Les Pauls. 1 usually use 
the same one for soloing. ГІ bring four Les 
Pauls, the Rebel, the Circle ones, and 1 have 

a Sunburst. The majority are Les Paul 

Customs. | like the Ebony fretboard because 
it’s a harder wood. It’s going to have more top 
end. It’s got more bottom too because they are 
heavier guitars than the Standard. 1 use EMG 81 
and 85 pickups. The hotter one is in the back. 


p 
[175 


p 


Tell me about you amps and effects. 


Flat-out Marshall JCM 800, 100-watt tops—same 
stuff Туе been using since I’ve been 16. Boss Super 
overdrive, chorus and Jimi Hendrix wah. 1 always cut 
the rubber stoppers off the bottom so you can feel 
the metal hitting. Not only that, | can get more 
sweep. Even when 1 use the wah anyway, it's more of 
a treble boost. 


за 
/ 


/ 


> 
This one has a dropped-B tuning. The low E string is tuned 
> down to a B. It’s all оп one string. It’s got that Angus 
[Young] lick in there. It’s like a “Back in Black” lick. 1 
thought 1 was like a God when 1 learned how to play that 
“Back in Black” lick, just because 1 could play it. This is my 
ode to Angus. 


“Low Down” 
15 about a scumbag that wants to take your beer. 


Do you get a click track going and 
work on riffs? 


1 don’t own a studio; 1 don’t have a drum 
machine. 1 use a metronome for practicing 
scales when I’m dicking around with a guitar at 

home. 1711 bring it out on the road, too; when 
I’m sitting on a bus or whatever, noodling 
around with the guitar. 


How do you know when you’ve got 
a good riff? 


1 have a little boom box in my music 
room. If 1 get a cool riff and its got a 
good groove or whatever, ІЛІ just throw 
it down. Usually, most of the time, 1 
remember if it's a good one. Im 
writing all the time, so 1 record as 

much as l can on the boom box, and 
then ГИ develop it into a song when 
| find something 1 want to sing 

about. | use a metronome when 


With Ozzy Osbourne 


I'm just sitting around, noodling around on а guitar. 
ТИ break one out just for something different to do. 


*T.A.Z. (The Alcoholic Zone)" 


1 grew up on Al Di Meola and people like that. This is my 
little ode to John McLaughlin and Paco and all them guys. 
] used a Yari Alverez acoustic. It’s got really cool action; it 
plays pretty much like a Les Paul. 1 must have recorded that 
at about one or two in the morning on about a case of beer. 
It is just one take. There is a clam or two in there 
somewhere, but to me it sounds real. I’m not going to go 
in there and fix it. It happened. It sounds more human. It's 
like Al Di Meola and Keith Richards. It's like chops and slop. 


Do you double a lot of your solos? 


1 like doubling them because | won't usually use a chorus or 
something like that. But when its like a natural chorus, it 
just makes it sound thick as hell. The doubling thing-l 
definitely enjoy that. 


Which solos in this book are doubled? 


"Perry Mason" is doubled, "Born to Lose," "Between Heaven 
and Hell," “Bored to Tears,” “Sold My Soul"—the outro at 
the end is one guitar, the actual solo of the song is doubled. 
"No More Tears,” “Low Down,” "T.A.Z," “Horse,” and 
“Shine On” are one guitar. On “Shine On” what you heard 
is one take. We were just jamming and went with it. 
“1,000,000 Miles Away” is one guitar, too. Usually 1 double 
a lot of them but a lot of the ones we picked for this book 
are single track solos. 


15 there a song you recorded that is a clear vision 
of what you had in mind? 


The “No More Tears” solo is kind of constructed and then 
it’s got pentatonic scales and blues licks. That’s a pretty 
good one and that was just an improv. Whatever | play with 
Ozzy l've got to play it note for note. “T.A.Z.” is a good 
thing because its all pentatonic scales, chromatic scales with 
the acoustic thing as far as chops go. 1 like the false 
harmonics and things like “Low Down.” 


Out of these songs, is there anything you feel 
shows off your style the best? 


1 don't know. When 1 first started playing Ozzy was just 
telling me that with the false harmonics and all the pings, 
he said, "Dude, that will be your thing." 1 was like: that's 
cool, man. If anyone was going to listen to my playing, 
basically they'd hear a Les Paul through a Marshall doing 
pentatonic scales on beer and steroids. For my vibrato 1 
shake the living hell out of the thing. 1 don't use а whammy 
bar because 1 have enough trouble dialing the telephone. A 
whammy bar is just one more thing for me to have to deal 
with. Less is more, which is why 1 use Pauls. 


Last question: What is your beer of choice? 


Sierra Nevada as of late. I’m brewing some Black Label stuff 
right now. I’ve got a five-gallon starter kit in the house. 


BETWEEN HEAVEN AND HELL 


Words and Music by 


Zakk Wylde 
G5 D C 
Ep Ug Е 
Moderately slow Rock 4-90 
G5 Em7 Fmaj7add#4 


Rhy. Fig. 1 


Gtr. I (acous.) 


05 Em7 Fmaj7 Fmaj7sus2 C (end Rhy. Fig. 1) 


lst, 2nd Verses 
w/Rhy. Fig. 1 (2 times) 


SF. Em7 3 at Fmaj7add#4 Em7 
$E Se ЕЕ 
——Й 
I.Dy-ing to live,_ liv-ing to Ain't no  hel-los. . еге, 
2. See additional lyrics 
Fmaj7 Fmaj7sus2 Fmaj7add#4 
nothing but good- Siren It’s like sing-ing a song. that can-not be $908. 
G5 Em7 Fmaj7 Fmaj7sus2 C 
(Еак ЕЕРЕРЕРЕ === еј ЕЕ ЕЕ 
1785. like hav-ing to end. child, ___ what's yet to have be - gun... Lord. 
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Chorus 
G5 


C 


D 


G5 


(end Rhy. Fig. 2) 


tell. 


where I am at times I just can't 


now, 


hey 


(end Rhy. Fig. 2A) 


Rhy. Fig. 2A (Gtr. ID (clean elec.) 
let ring 


C 


D 


G5 


some-where be-tween heav-en and hell... 


lost. 


Im 


(Gtr. II out) 


w/Rhy. Fig. 1 


Em7 Етај7 Fmaj7sus2 C Fmaj7 Fmaj7sus2 C 


G5 


Fmaj7add#4 


Em7 


(Spoken: ) Somewhere. 


w/Rhy. Fig. 1 (2 times) 


Guitar solo 


Fmaj7add#4 


Fmaj7sus2 


Fmaj7 


w/Fill 1 
05 


(Gtr. IV out) 
1⁄2 
1⁄2 


1⁄2 
1⁄2 


C 


1⁄2 
1⁄2 


Fmaj7sus2 


1 
— == 
= 


x | || Sd 
БІН | 
| | || 
| ГІ | x 
ОШ 

ГД 

к Q) |° | 

р | 

EN | 


Fmaj7add#4 


п 
Fmaj7 
HPHPHPH HPHPHPH HPH HPH HPH HP 


HPHPHPH HPHPHPH HPH HPH HP H H P 
9 Ө D 9 4993 4993409 46 9 9 4 ! 
ІЗ ТЕСІП с ТТЫ гт __-- ee 
[ОО ш ОО == == оса тү ЕЕ 


sl. 


Em7 
= 
Р] 
Е ==] 
K 


sl 
sl 


Em7 


Жала 


Е 
Ам шн | 
Gtr. HI (elec.) 
== 


ЕШ 


= 


G5 

8va ` 

Gtr. IV (elec.) 
Gtr. II 


E /.. w... 


Chorus 
w/Rhy. Figs. 2 & 2A (both 3 % times) 
G5 D C G5 D C G5 D C 


Hey, hey, hey now, Im 


Hey, hey, hey now, where Il ат attimes I just can’t 


G5 D С 05 р С 
n 
= 
4 VQ Em 


lost be-tween  heav-en and hell. Hey, hey, hey 


G5 D С G5 D С 
р 
—— иш шшшээ 2-0 
ч — 
at times I tell Hey, hey, hey. — now, Im 
Ah.) 
уа еее a ` 


(Gtr. Ш out) 


C (Gtr. П out) 


some-where be-tween heav -en and Ве 


Outro 


G 


Dsus4/F# 


w/Fill 2 
F6/9 


G 


Dsus4/F# 


F6/9 
Gtr. I 


w/Fill 2 
F6/9 


Gsus4 G 


Dsus4/F# 


Dsus4/F# 


F6/9 


Additional Lyrics 


You can spread your wings, son, but don’t you spread yourself too far. (To Chorus) 


In the end, child, tell me, what’s it all mean to you? 


2. All that you know and all that you knew, 
Don't forget just who and where you are. 


BORED TO TEARS 


Words and Music by 
Zakk Wylde 


Moderately slow Rock J = 84 
N.C. 


Intro Gtr. I 
É— sl. 


sl. 


w/pick scrapes ad lib (Gtr. I ош) Play 4 times 


Rhy. Fig. 1 (*Gtr. II) (end Rhy. Fig. 1) 


- ' — [ 31 
ду! Е — — I—4 
im — 
1 [- | Lu 


Ist, 2nd Verses 
a Fig. 1 (3 times) 


1. Tired of this, — done with. that. Nev -er sat - is - fied with where _ Im at... I 


2. See additional lyrics 


Ist time w/Rhy. Fill 1 
2nd time w/Rhy. Fill 2 


think... what Just a  moth-er-fuck-ing bore with - out - 


Rhy. Fill 1 (Gtr. ID 
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w/Rhy. Fig. 1 (4 times) 


it’s 


where 


point 


the 


be 


So 


| il T 2 
š МЕ š 
| $ > d 
: E Bal 
ІМ & VI 
! $ о Ч 
E à 
| | ME 8 
= о | Н r 
=> : Q 
: 1”: о š NU 
! c m -) 9 : 
2 4 | : d АН 8 
= : eb = 
E | Е T ll 
= 
= 5 въ м & ! | Ф 
$ © | 8 ! м а. = 
5 Т | | i 1 | 
= 
| Е ЖЕН ІК: | 
Е Ë | | || 
8 4 | | o 
I: ! 
5 | || = Шуя У | 
Sp ! 8 x 
| š lll ША | 1 
1 o П 
> 5 ын i Ф 
5 3 | 
= 1 
© ча ! > i )= е: > 
8 š % 1 Mr sS Ш 
555 у“ | Ӯ 
3 ни Ill | 
= 1 в. 
3 My) ІС m Ms | 5 
з 
хн, | ' 1 eb m 
| : [ | Ще |||ђ- š 
am 
: i ЭН | 
= 
і | |“ ||| 
2 į 
ШІ 5 |», : 
5 ||) | : 
з А в. 
: Е = ^ 1 
5 12-31 ! 
„4 
Е E || T | 
5 8 | | ? У 
= Ф = је а. 2 
5 ) 4 3 
3 š | i 1 
: | | | 
| 3 $ | 
š | | 
в Ч $ | d 
| | 1] «> || 15151 : 
© = = E 
= Ë ТЕ | 
5 [| 1 
> = е Ф Ф сз 
š | 58 [| || > 
я E n 
= "з > Ф Ф E 
i „е е. UD: „У. =: 
3 5 89 BOB а š Е 2 
с 5 SZ я || п | > 
wR СЭ 2-5: x. W in =. ® 17 
№: М? ІМ МА 


11 


true. 


not. 


Gtr. II 


N.C. 


(Gtr. IL out) 


Gtr. II 


(Gtr. I out) 


Gtr. Г. 


а m, š: ПП ЗА. em me 
в e pe 2511 = „а ios š 
в ОР 28 5 = Ч Е 
Zagi N =! г * di E 
= 2э- 4 B 
*38 UN < li Š || | 
“СЫ sch ШЕ 
II 
| Ш 
1 | 4 ili 
3 || = 2 ul 
5 | 5 : || 
š | E : 1 
ГИ 
: 8 
J 2 4 II И ' 
| | : Е ЇЇ | 
я : Mi 
$ Ё ТП 
| 1 E 8 Ш 
1) | E : ЇЇ 
S as - а 9 3 ill 
іт MT m aq | | 
32 VT 5 : 4 
«510511 : : || 
Я ll 
ea 441 | | 
аг T 11 5 
MUS + ||| ШЕ 
| M 
nb y 
200: 1 
"2 
| 5 E | | 
5 3 | 
' : | 
= 8 Š B А 
4 4 Е _ E | 8 
` 3 8 E | M 
i E) а 5 82544 я: 
Ё ІШЕ = BE 
š НЕ : 3 баби zu Lu 
: ШЕНІНЕ : "| Т 
Ae e “| III 
hz LN INT 


w/Rhy. Fig. 4 (4 times) D.S. al Coda 


Wf. I 
27, П 
Oh. 
Gtr. [V (Gtr. IV out) 
1/2 1/2 1⁄2 1/2 1/2 1⁄2 1⁄2 
У а ^^ .7~ ~ Ја 
[D > ХУ % ше 
1-6 — Er =c=—=== Ц.П 
дэгээ ээ тг гээ 
[ WU + 
1/2 1⁄2 1⁄2 1/2 1/2 1⁄2 1⁄2 
2 N 44 Гу Aa 
: Е.Д : ТЫ s ЕЕ spa NCEE | 
[ SO a ES РЕНЕ | 
с —] [zu _————=—е—еее == | 
е СУ A ч“ 52 
[r YU 1 гс лит = i 
Gtr. Ш (Gtr. III out) 
Full Full Full Full 2 


Coda 
$ (wilast bar of Rhy. Fig. 2) 
Eb5 

P. = —— А 
S — [ — — —3— — аб ———— —— 

its — not... ше. — 

Gtr. II 

"————— —— = Á— к= === meer um —P 
Н — —— —————————HMÀ = = ------- | қабы — —] 


P P P P P P P P P 


Repeat and fade 
Eb5 (д = 4) 
f P | | И ай 
LA === к= =т= == === 1 i = = ERE НЧ/-НИН-НЫН 
\ 526 хо хоо NÉ 
P P > P > P P P p 


Additional Lyrics 


2. Far beyond high, dramatically low. 
Eternal stare, as if I care to know. 
All of this struggle, all of this work. 
In the end you die like some moronic jerk. 
Shot my drugs, drank my booze. 
Tired of joy and self abuse. 
Eternally jaded through and through. 
Just a self-loathing fuck without a clue. (To Chorus) 
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BORN TO LOSE 


Words and Music by 


Zakk Wylde 
Moderately slow Rock J =74 
N.C. 
Rhy. Fig. 1 (*Gtr. Rhy. Fig. 
Intro y. Fig. 1 (*Gtr. D „ада hy. Fig. 1) 
ИЕ — a шин шин ' 
= Z === ш Е —HE ЖЭ ыла = 
— — хас ) — — HP — 
H H H H 177 
Ї 
-....- 
Г. | | 
T C | | 
ГА. | I 
B- | — | 
[.——. — Jp — dus e — E | 
H H H H H P P 


*w/octave pedal or harmonizer set one octave lower. 


w/Rhy. Fig. 1 (2 times) 
% N.C. 


p a 


Ooh, ooh. Ooh, ooh. 1.3. A lit-tle 
Fill 1 (Gtr. ID (end Fill 1) (Gtr. II out) 
Full Full Full Ful Full 


PPPS шиг | 
=== = === === = == = 


Full 


Full Full Full 


Ist, 2nd, 3rd Verses 
N.C. 


іп themorn- ing time. A lit-tle hat - ing. 


come a-round noon... Ain't no re - тогзе__ in all 


Copyright © 1999 Bellbottoms & Beer Music, Inc. (ВМ!) 
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hell_ 


sus, 
sus.) 


Je 
(Je 


you do. 


3rd time substitute Rhy. Fill 2 
that 


2nd time substitute Rhy. Fill 1 


all 


re - gret_ _ in 


no 


Ain't 


[ 
L — —1 
Г] 
to 
L 
[———] 
L—- 
lit - tle 


2. A 


—— 
born 


m | m. Л 
ШІ ІШ 
| | IF ilk | | 

| x | | 
ШР Wi | | A" ||| 
її. || || ММ 


a 
= 
2 
Q 
ЕЗ 
o 
uly Ë Ш: - 
g ач = z E || B 
ІШ i ын e. Ш” т Я 
е |: г (Ш) 3 211" : 
ШЕШ E 04113 Š ||| 3 
е ? = 
| | ! ” Е 
5 | а IH 
|: ! ЦЕ 
> a > ? 
| : Als P ME | 8 
5 = 
||| | = 8 
= 11117. 5 
|| ШІ 
Hh (Le а |. ON №) 
8 jas к) 


D 
scream 
IN 
=з 
веноз а 
— 
ru 


\ 
8 
+ M - 
- i у 5 
1 1 i 
3 | AM = Е 
g | E | ||| | - х 
2 | о © x 
Т ~ А 
||| Уш jes Е | | 4 s š 
|| в А j ми 33 : 
Вы ЖЗ Г 
qi m Im ми m 4 ig 
ме che = ни”: 
A hii hii № Те 
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born 


were just 


we 


guess 


(end Rhy. Fig. 2) 


Bridge 


w/Rhy. Fig. 2 (4 times) 


-eV - er 


For 


You, 


it ain't 


black,- 


It ain't 


bleed._ 


for - ev - er 


ain’t 


it 


knows. — 


Lord —— 


wrong, 


ain’t 


It 


white... 
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Guitar solo 


Bb5 

СИ Шы  — — —— ——————3] ' 
т. = 1 cr -mr 
EG а И 

right. 

1⁄2 

Сиз. II & III — S sS s 
4 š š Е Е Эрс 
He == E НЕЕ Е 
Cp --- ___"_"_-- _ ee Se = (и, — — 1 —— — — ——— —] 


pick slides 1⁄2 


[ле ЕНИ е y UU UU iti — P| ЭЭ iii НД лыш 
ы SS EE ENE раљама ти | ы Шы дэг ST | 2202 ооо Е МЕ И 
Е ee т т 
pT ç ee 
[om e оо eee шот Пор ы ш = 
N.C. 
Gtr. III 


DL LA] 2, 3 


*Gtr. Ш indicated to left of slashes in TAB. 


J 
)-5 —i 3 3 3 3 ae -- 3 
== — — а-ы НИ 
— —h — — — — H P 
H P H P H P 


«| 
m 
"2 
x 
~~ 


P H 


w/Rhy. Fig. 3 (212 times) 
Bb5 . N.C. 
Gtrs. II & HI 

1⁄2 
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s= s= 
HH HH HH 

ШШ HH HH HH 

(ти Е E E 

ишиг ng Че ee шшш 

| 


D.S. (tempo 1) al Coda 


Bb5 


... 


loco 


pick slides 


*Catch 2nd & 3rd stgs. in bend. 


guess we were just... 


I 


born,_ 


I guess we were just 


Бога, 


guess ме were just 


Additional Lyrics 


A little hating in the news that I read. 


2. A little hating on my TV screen. 
Lay to rest a soul so kind. 


feeding the twisted mind. (To Chorus) 


Rewarding the wrong, 
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Zakk Wylde 


Words and Music by 


1⁄2 


1⁄2 


КТА 
sl. 


N.C. 


HORSE CALLED WAR 


Free time 


w/wah 


ade in« S 


1/2______ 


|__| _____ ны. — — __| 
Разиз Be Ee RS REE пени RE EER PRED 
i 31——] Б —L—9—3À—3À 
b 4 

Е: РМ: 
r пи ee 
Веща АЕ == пл: о == 
чк —— „гла si 
ee eee eee 
БМ cog ад ee ee eee j 


Moderately fast Rock J = 148 
N.C. : 
Rhy. Fig. 1 sl. 

|  — ca AS PS MY НЕ В m 

F | Г шинжин — Шаш s m т m ЖЕ! 

Ау. P.M. ce 
sl. 

кезін аа re ээ ГТ Ее = | 
Е В ЕЕ 
"єс ооо C i ia ee 
[og ue eoo иту — e 


1 
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lst, 2nd Verses 


— NC. 


4 
y с n A п = = == а-а Н 
m. си! mmm —————“— w c mms 
ву? П 1 —— — — — __ `^ 1—4 
1 If the end be a сот - in’ I soon. 


2. See additional lyrics 


Ену; Fill они нй ` Rhy. Fig. 2 


(end Rhy. Fig. 1) 


I hope you're wrong. Гуе got so much left... 


w/Rhy. Fig. 1 (1st 3 bars only) w/Rhy. Fill 1 w/Rhy. Fig. 2 


£= SS ээ ээ эээнэнэ 


these re - li- gions with - out_ 


— _ God's su - per - vi- sion. All you Je - sus freaks, you kill your-selves, all in the name__ of the 
w/Rhy. Fig. 1 
Lord. 

Pre-chorus 

Em7 
Rhy. 
(Gir. D Y Л 7 | 7 ) 7 7 2 2 7 7 Л 7 7 

(w/wah) —D 

22 
= = ЕЕ ЕЕ ЕЕ ЕЕ: Е === === 
Lord, — you're gon - па meet your mak - ег, — soon — 
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; ж 
= S 8 E Š 
= Е 18. z га ё = 
' o эү чу о 
Е Ф x i 
© 2 9 
8 v 2 5 I 
d > 9 a х 2 
|| ° 2 
Ф Я TR. | 
е a Ф 
š > Е Ë 
2 
[^] 
5 II || a > 
a , 
š E (| | 5 
5 2 
> 2 Bt = 5 
1 
= 22 
© [|| = 
> 5 n а 8 
© 
> 2 
o 
| 7 n 
1 = | | q 
d o 1 
~ ' 
б | р 
el | 
| : 
~ 1 
š Ї!: ШУ 
с оа || Е яь ! © 
zm : 2 
шы : = 
> I Н 
<= ~ H 3 
x og р ES З 
2 5 > Ше бо E у = 
= 2 [2 É ЕЗ E ме 
E Е и lliu т 
a = o 
9 | | d 3 
= 
В ' [LN ° га 
- Н 
1 ° т 
4 | с = 
= | : = E 
5 Š ; $ 9. 
z 5 2 | р N 
E z || | = 
Е m 
|: E 
въ Н $ = 
Ч o 22 
8 2o B 
& 
Е E Ë 
\ E H 
u ги, Ш = 
= o 
' + 
Е | | 
ë | : 
о ' 
` | = 
» Ше 2 | 5 
zi Ë : 
E нь 9 Ë REN : 
Hu m Р 
+ Н °p 
а 20 oS = 
E = БЭР" > 
5 х 203 = 
Е Е = * S2 “Е 
U < | = || >< | 
Rae сы 6 а 
42 742 Q 
Вай ШҮ 
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1. 


w/Rhy. Fig. 1 (1% times) w/Rhy. Fill 1 
М.С. А ~ 


а that's right, — child. 2. АШ. 
2; 
F5 GS 
цг = =E -p 
war. (Spoken:) You сап bury him. Yeah. That's right. 

: | 
He = ЕГІН Тэ р ЭЭ 
P.M.--1 Р.М--1 Р.М. ----1 Р.М. --1 Р.М. Р.М. Р.М.--1 Р.М. --1 P.M.----4 P.M.--1 Р.М. 
eS Sd 
ea ee ee | 
ЕЕ СИЗ ee ecl 
ag a ЕЕ a ee | 
[.—9———— ата eg e a Е eg | 


Guitar solo 


N.C.(A5) 
Full 1⁄2 
„ТУ Full Full Full j 
РЕ: 22221 ) 
= — = Е в | = [——] 2—1 TEN 
HO—— ^ L— — асы... — [ини || ——— n на 
ms Full Full Full 12 
| UC CHEN INN MN MN C SER NU тыныста Z c 
[ne UU -— I OI CMM LUAM ш Шш 


Full 


N.C.(B5) 


*Flick toggle switch btwn. on & off positions in rhythm indicated. 
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N.C.(C#5) 


3 
=£” 


1% Ша 


ПИ Full 1% 
о о 


$ 


23 


(Е5) 


(65) 


Фуа -------------------------------.--- 


(А5) 


и. 


Full 


but 


3rd Verse 
N.C. 
— 
[ 
H 
re S EE ES EEN E “еее E 
- "ту -one’s talk - in’ 
| — === 
E-————*4 a —. 
С] 
1555-2222: 2244: од ЫЛ ы шш! 
sss MNA = I 
| П--Г.1 1 5 .4135122 3112-2057 SLS] 
* тт 
Ц 


Еу 
A.H 
(8va) 


. 
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« 
< 
са 
А e ГУ 
hd > +. 
dud | 


N.C. 
v 


44% 
ћи 


the kill - in’ 


on 


down. 


down, 


down, 
Ма 


bT 


be 


floor. 


sl. 


sl. 


keeps eat - in’. We'll 


sl. 


it 


4 


feed - in’, 
w/Rhy. Fig. 1 


sl. 
sl. 


улс гэ === 
te и - 


«У 


24 


25 


3 
š [ š Ш 
е > Е Wi 
= з о 
к Е] 
е 23 
5 5 с oz = 
Е 5 Ë © 5 
Е | 
' © | 
> та о 
E Ё ( ) 
Š р в © 
š я || | 
з ; III 
t 
= а. 
[^] cb 
= ч 
= » 
ы c 
8 ЕТ! il 
ПЕ; 
k. аъ : 
Е: i 
2 
= ~ Н 
© р 
8 | | 
= . 1 
° | и 
Шс Ч! 
[Y E : 
2 | : 
: 
2 ' | 
Е : 
= So 
| ‘Ml + 
= ш 
8 БАГТ) E 5 
© TN Е T AS 
Е 
Е ПШ = ШЕ 
[LN 8 [TY р > 
ы a : Ë 
Š 8 g : 8 
= 8 H nd 
' = ( d | 2 : о 
= E 
= ° 5 = 
4 e ( : en 
Е Е |. в: 
a : о2 
3 { : 52 
3 3 | 53 
> Fd ОЕ 
8 ES 
- š š 
` 
| . = LIU ШЫ 
: | — ШШЕ 
= Е 
Е Е Въ ; 
= td H 
8, T H 
: 
Ф ын 3 4 
4 : 
3 : 
° : 
> | 
: 
| 
! 
` 5 
5 
~ = = 
E 5 E * 
< o ab 
Ф E 
£ > 
š — š 
2 m 
EN E: 
H 
o 


child. 


it, 


y 


bur 


ч 


ап 


с 


you 


е == =—_==== === га 


He com-in’, he com - in’, yeah. 


Gtr. I } ШАД, 


Yeah. 
b ke > ke b = Е 
PM. 4 РМ:------------ 4 PM + 
[UU U a ЕЕК: 
EVERGREEN RC A R 224 ЕЕ | pe | 
TR i et EET MOREM OE палас ои и 
[ee ЕН ЕДИ i ш шшш ар = Ч 
UI т LE” ENS роде затты. 21 ы зу од _-___---_ _____- | 
Additional Lyrics 


2. All of this hatin’, just social masturbation. 
All you Jesus freaks, we need you now. 
What the hell are you waiting for? 
Through all the pollution ain’t seen no solution 
For you Jesus freaks that ride the horse 
They call war. (To Pre-chorus) 


LOSIN'YOUR MIND 


Words and Music by 


Zakk Wylde 
AS Bb5 
c hte XO XX x Xx 
Slow Rock J = 80 134 134 E : 
N.C. 
Intro *Gtr. I 


Fe su es: Ре g]! = i = 
ы. oe рр H === ===: "r === цээл === == N — — | 


*Banjo arr. for gtr. sl. 
Tuning low to high: DADGAD. 


N.C. 1/4 
Riff A (Gtr. I) ) 
=> — = —— ашаны == pann 
A => => => — I U I Əli ' > — —— Ч. > > > ——— — 
CER AP FI eT ee mm r ове | eae === 
i/a. WIER 2 _ мани ТД T | j l ғ CU ET T L | | о мее Г — ) |, | ағы | | ме ғ, ҒҒ Ж“. L I 
АР EE Е LL ÍT ee i mie ДЖИ ЕЩ “““= >= он ШЙ ШИИ ИШ ИШ! TY «EC Ce ee edt} Іі oc го) 
(ој ak Eua — Im === — === 
f sl, 
let ring - - 


Riff A1 (*Gtr. II) 1⁄4 pai i 
[ 1 el >; р —  —ÀÀ Г р 
ЈА _ 1 83 Se ee ee eee а — m m ^— a | женена ee Te — ema eee 
ПЕРА TL | т uns unm меніменен | - SE — | третия — — ——— mama — 1 ГЭЭ) ma ересен w ees — < БНН 
АУА? __3 К ыы 18 mt на ПТ |_| | ee wanu | 
й-6-2 m yes LÁ ñ 
= Seti H = ое H Н Е 
H P P >р H P 5-2 Р Р Ф 
> sim. P 
f 1/4 Full 1/4 


H P P H H P H H Р “Р TY 
*Tune down: ©) = D (All other stgs. tuned normally.) 
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Ist Verse 


F5 DS F5 DS Е5 DS F5 G5 N.C. 
бар Ый Н ШЕШ x =< АЦ МЕНЕН ЖЕНШ 3] а NE 
бу — ҮЭ Z; == ези и ж Z= === Í EZ 
Lord, I woke up ear-ly this -amorn- in’. And as I looked a-round, my 
(Gtr. I 
tacet) 
1/4 1/4 1/4 1/4 (end 
TM E quee; J , Riff A) 
LL t гг" == ' 
(luu eH 
= = > U 
1/4 1/4 1/4 1/4 


(end Riff A1) Riff B 1/4 1/4 
f) 8 H 
v s iat Ч ' P| рт RAS — == оршин aan sana guum 
Ky T — ——-=- sJ Амет — На лт тт 
ñ a X. ие «- < H ened Nt 
; т- = = => = Ч Р Р 4 x H P “р h x 


Fill 1 (Gtr. I) 


= "E nE - 
К e | 
Ё аа 
oa 
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w/Riff B 


what I saw, well, І could- пъ be- lieve. Who are you? What might У be? 
w/Fill 2 К 
ES F5 ES F5 Б N.C. w/Rhy. Fill 1 


Chorus 


Stare at the sun. One means three... You're at the helm 


Fill 2 (Gtr. I) 


Rhy. Fill 1 (Gtr. II) Rhy. Fig. 1 (*Acous. gtr.) 


а — 
АИ РА ТО інін ram mana — — maa ШЕН == == re m а са И. 
a nee ыы —] 


*Tuning low to high: DA D GA D. 
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D6 Bb(b5)/D N.C. D5 D7 D6 Bb(b5)/DN.C. 


i- ty.— Well, if you look.now, babe,_ 


let ring----- 4 


sl. Ful p 
n > 


Р 
к p Чи w/Riffs A & Al 
D D7 N.C. 
Ot 
a= === 
[NV I ЖШШЕ 
— But youretoo far— gone... Now you're just los — your mind. 
Eu (*Mind) 
и 


Е |. M 


PEL Е = ЕЕ Е 
KG mmaa =, 


pick slide 


Full P.M. - 


*Doubled w/2nd gtr. (tuned like 51 *Fade in (throughout). 
Gtr. П) till end of next bar. 
2nd Verse 
(Gtr. I tacet) w/Riff B (Gtr. ID 
Е5 05 F5D5 FS D5 F5 65 N.C. Substitute Rhy. Fill 2 
NE — 
БЕ — MR үсгэн эээ ЭНЭ 
Check it. Want- ing just to get а- way.— One more fix you'll be o - kay. 

(resume Riff B) Mor 1 (Gtr. I) 
ES F5 ES F5 ES w/Rhy. Fill 2 w/Riff B 
Lord, > the things- уа do.— Well, Т try and try— to talk ya down._ Yowre 


Rhy. Fill 2 (Gtr. ID 


30 


w/Fill 2 (Gtr. D w/Rhy. Fill 2 
Е5Е5 Е5 Е5 Е5 N.C. 


so damn high you can’t_ hear a sound.— Yeah, yeah, yeah, lit - tle__ things ya do, 
(Yeah, yeah, yeah.) 


Chorus 
w/Rhy. Fig. 1 (4 times) 
D5 D7 Bb(b5)/D N.C. D 07 од 


Once you | яа, just can't stop.— You start to shake,— та -ma, 


Full Full 


Р.М. 4 Р.М.----- 4 Р.М.-4 Full Full P.M.- 4 Р.М.------ 4 


D6 Bb(bS)/D МС. 05 D7 


wawas — 4 = хашин па ость: 
pi ae га. е „яй 
| Л 1 = г eo А ыш жоол — а я за ТЗ 
pe a s e aaa saa 


'cause you're fall - in’ a - part. En-gines keep-a burn-in’ ол, 
(You’re fall - in’ a- part.) 


D6 Bb(b5)/D N.C. D D7 ВЬ5 С5 05 


() ^ 
Ша”л л ж Ч| 
r. Й 


= == и ЕЕ = ЕЕ ve ore ae Ерера эл да 
и Г] Pd | b— | 


burn-in’ out of time,_____ yeah. You're too far— gone. Now you're just los - Ш’ . your 
Full Full 


let ring---- 4 
P.M.- 4 Full Full Р.М.-4 


pick slide 


*Doubled as before till double bar. 


3 


-. 


N.C. ooo Bb5 C5 G5 
=== эр == 
[+ t == мо 
A и” 

mind. Now you're just los - in”. your 
(Mind.) 

Riff C 
dE — =т= = = 
ВЕЕРА === РР Aa 2 45-24 === == 

e -— дъ — = ) 
жы ~ е 
E = H ? P x М H P H К 
Р Р 


Р H P P P H H P H 
w/Fill 1 
N.C. Bb5 С5 
— шин — Р” ЭР 
ЕЕ 
mind. That's right. Now you're just 106... 
(Mind.) 
(end Riff C) "би. Ш | ЕВЕ 

LU * — 4 


р — — П 
w sp msn unm Рае Шийир кшн кес» Б о оа е Н 

кт e “онд амид - wai r an ШИД ИШ masa =н — dum —— [umm ya ' 
Аа ее шна =k 


al 


ХА” Ss ШЕН Pt ——— оно сия кое Я и и то ПИН 3 мит = ретт р) 
Fe LA — Мө; ы; D А M 
< H x 
54: и P Р «<: H P H Gtr Ps 
P P II 


P: H P P ү H H P H *w/slide m 
w/light distortion 


Interlude 
A 


*Gtr. III 


о 
сл 
> 


БЕП 
HË 
| 
| 
j 
ІШ 


а 


| 
| 


*Standard tuning 


Gtr. П 
sl 


мера ЕЕЕ БЕШКЕ аға ааа 
= eee Е ee а ee SSS =S == === рита 
еее %- = Биш === = >> “> (> “> 
mf clean tone w/phase shifter 


*let ring 


~ 
~ 


*till double Баг, 


о 


2 


G5 Dadd4 Cadd9 G/B 


> сЕ 
7 9 
ГЭМ = = E dE E 
Ah. 
i 
РАБ а E Е ааа ЫЕ 1 
f) 4 , = 
SS SEE} ] 1 
ЦВВ == : Lr 
nos Қы ым” 
w/heavy distortion * 
ЕЕ ра aad ОН 1 


“Еге! notes w/slide. 
Fdbk. created w/E-bow effect. 


i 
: 
Ei 
| 
| 


(cont. in slashes) 
буу ^^ 


*Phase shifter off. 
Dist оп. 


3 


о 


Guitar solo 
05 DS C5 05 C5 D5 


КОР pp. c cae wet y ~ оны (Gtr. П out) 


7. Full 
ммм, Р 
Я Gt. Ш а $973 > LX ~~~ sl. ТЕРЕ | 
—з3—! ; 1% ; 
w/o slide ў ei vib, lower 
w/wah as P.M. wel ЕРАК note only 
filter Full p Full хз Я 12 2 : sl Full Full Full 


N.C.(*E5) 3 = 


М.С. (Gtr. Ш out) * 
Ful ЕШ ЕШ Full | Ё т. Ч JJ 22: JIJ А y = 
ВЕР ен = D DNO 2 MEE M E 


grad. bend 
w/wah as filter 


semi-harm pick slide 
Full let ring- 4 


Full Full Full 


*Chord implied by bass. *Flick toggle switch back and forth in rhythm indicated by slashes. 


**Standard tuning. Allow open 1st & 2nd stgs. to sound through sympathetic vibration. 
H HP НР НР n) қалса aisns 1 (Gtr. IV tacet) 
la ж. йг x ^. (15ma H 
[fw — РР нийн. — — — — c — — "F Бо ELT 21-21 2 | {щщ} тэйэээтэиэ1-1-1---1--1--1--3 РР __| 
Р.М — 6— ---5--- РМ 
H HP H Р H P *Harm.-------- 1 H 


*[maginary fret numbers located approx. 
over middle pickup. 


N.C.(*D) Full 
F5 G5 F5 Gtr. IV 


ETE ke ә t 3 


— 


(cont. in notation) 


си. ILJ AJ 2 2. Жы 2 
f = —_ » oe 
ТЕ - I === 
Oh, yeah 
AWW 
Gtr. II (cont. in slashes) Gtr. Ш д. ле” È 
aA = = == TUM. — i Е == 
у ај инж чае $ 2 == = =e Е J 
4 w/slide 
AAA INN УУЖ AA y ww w w a ia, 
П 
1 
! 
1 
Chorus 
w/Rhy. Fig. 1 (4 times) & Fill 3 
D5 D7 D6 Bb(b5)/D N.C. 


Бэ ти ЭН сна 


Ya pass through time without a move. 


Yowre the опе Lord, 


E = = E Ф 


Р.М. - - 4 


Full 


Full Р.М.-4 ра 
p 


D6 Bb(b5)/D N.C DS D7 Bb(b5)/D N.C. 
à ~ 
Steet: = шэнэ 
! = 
— that's be- in’ used... And if you'd look,. child, look,ya just _ might find. , 


(Gtr. Ш out) 


(w/slide) 
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
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(Acous. gtr. out) w/Riff C (Gtr. IT) & Fill 1 
D D7 Bb5 CS G5 N.C. 


But you're too. far__ gone. Now you're just. los - и’ your 


aro o 


pick slide 


Full 


Full 


*Doubled as before (next 11 bars). 


w/Fill 1 
Bb5 c5 G5 N.C. ooo 
-4- = шгт2 — 
= Now you're just los - in’ your mind 
— (Mind.) 
Bb5 Е Bb5 C5 


Gtr. 1) 2 2 2.2 


== RIS к ж: tret pers 


= Oh, уеаћ.— Now you're just los - in. Love, .. Гт-а Кеер оп a-bus- ш’ you. 
=> Free time 
Bb5 © (Gtr. П out) 


Now — you're just lose, — oh, — yeah. 


ОРО 1( : = 80) 


sm 
LA 
E fas 
L X 
let тіп ------- 4 let тіп ---------------------- 4 
H 
ро ae ды + 0-6 = 
Кый 
H sl. 
1/4 G9(no3rd) 


— 


P : 
САНС E Q ашаны» grad rit. 
к, 
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LOW DOWN 


Words and Music by 


Zakk Wylde 
ES F5 D5 F#5 
ЕН" ЕЕ 8fr. nU ЕН 9fr. 

Drop B tuning: Ы и Д үз 

(Ә-В @=G 

Q-a О-В 

Ф- D ()= Е aa 

Moderately fast rock J = 160( 42-42) NC 
Riff A 


Intro studio effects Gtr. I 


— = 


s : sl. 
*Pick in rhythm indicated while sliding L.H. up and down string. 


Ist, 2nd, 3rd Verses 
w/Riff B (3% times) 


Š N.C. 
leave me hang - ing high. _ Lost my sense to con - fide. 


2.3. See additional lyrics 


Wick-ed world  run-ning through your head. 


Si - lence, deaf-en- ing si - lence. 
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Tired of rec - ord guess - ing what I did or what it was I sad. . 

Chorus 

w/Riff A (3% times) 

N.C. D5 ES N.C. D5 


w/Riff B (2 times) 


2. Faster d = 192 (d 4 = 8) | 
N.C. Play 4 times 
SS == == == = 
ис low__ down. 
(Sing Ist time only) 
Riff C (end Riff C) 
HP HP 
TET ! === а! 
НӨ Е Гэ = ——— HT I Г т Г РРР 
uz d 


sl. 
*Rake strings behind nut (overdub). 


Guitar solo (end Rhy. Fig. 1) 
E5 


ща Е5 Е5 05 

hy. 

Wi У ДЕР“ ЈУ Хо) рм ЖА) 714 
*Gtr. II 
Full Full Full Full : Ex pu Full Et p em ; 

2-3 “а . | —[ — 22 

Е-ф:-Б-Е Бүри шеш Z= 
Еш Full Full Full Full Full Full Full 11/2 


*standard tuning 


sl. sl. sl. 


w/Rhy. Fig. 1 
E5 
Full 
sl. 
2277 22 мо 
a Барын === ЈЕ Е == = —L 
HE iE ааа — l: | 2 —i 
`Ë h a ШЕШ eee 
sl. sl. Full 
ТА 
| 2 


112 
Full Pu Иа 44 
225 за аи ээн 9 
== = 


d. bend 
grad. ben Füll rus m. 


Full 


wi) E) J—)) J J] B M ЖӘ? 2) 
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БОМ o jM 1 J № ) 77777777 


Full 
Full Ful Full Full ЕШ \ (Gtr. Пош) 

| y iP = 
See ——————— << ———— 

Full 

Full Ful Full Full Ful — — ‚ 

о 

ала dL у 4277" | цар ТҮ ."__Уу “ ___| ! 
gy I аза А-ГЕ x, — —————_— 
[: Jaa a ESE Е ЕЙ 
Е ыс | ed 
(ee =e Е Tu nan nw 


“3-1 
Tempo 1 d = 160(22-1 Л) 
w/Riff B (2 times) 


D.S. al Coda 


N.C. —  —,—— 4 


Ol c ~ сте 3. My 


Additional Lyrics 


2. On the outside running smooth 
Of a gutless cold machine. 
Although I saw it coming, 
This soon, I didn’t think I'd see. 
Just come out and tell me, 
You ain’t gonna break my will. 
You’re water under the bridge now, 
Lying dormant, dead and still. (To Chorus) 


3. My eyes can no longer be blackened, 
My smile can no longer break. 
As far as I can throw you, 
I wouldn’t trust you ’cause you’re so damn fake. 
Now, let’s get something straight here. 
Just get the fuck out of my way. 
Forever my stone will be rollin’ 
No matter what you do or say. (To Chorus) 


1,000,000 MILES AWAY 


Zakk Wylde 


Words and Music by 


= 104 


Moderate Rock 4 


Em 


E5 


Gtr. [ (dist.) 


ғ 


Intro 


(end Riff A) 


pick slide 


D 


D 

— 

а = — 
er F. Os я H :4 


а 
[em 
vU 


==> 
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156 2nd Verses 
Е7 D рё E 


- ing a-cross_ my о - cean. 
2. See additional lyrics 


Pm sail - ing a-cross__ ту зе 


Е7 р р8 E 
73 LN А 
ЕЕ ЕЕ ЕЕ ЕЕ в = г ај — 
—— — — /78 ~ 
Fill it up— with hope, - ty mis - er - у 


ЖЕ, сг] 
"AC. B 4 
А ц 4 k. 
Ш/.. БЕШМ" 
37, 


2nd time substitute Fill 1 


E= SS = — === ELE 


Sail - ing a-cross_ my heav - en. - ing a-cross_. ту___ S üll I 


и 


42 


D# E 


E7 


Pay ee тэ Гэ 


[те ee ee G. т g [kg g 


м. 


137, 


“м 


іп ту head._ 


For - 


far. 


too 


be 


could - n’t 


For - ev - er 


the voice. I’vebeen hear-ing 


find 


(end half time feel) 


Half time feel 
Pre-chorus 


Am 


Am/G 


2-71 i / 


(end Rhy. Fig. 1) 


^) 7) 


Rhy. 
Fig. 1 j 


(Gtr. I) 


E 


D# 


D 


Ж. 
И 
[ AS — — — —4 


be too 


it could-n't 


yeah. Oh, 


far, 


too 


be 


could - n't 


- ег 


ev 


(Gtr. II out) 


(end Rhy. Fig. 1A) 


Rhy. Fig. ТА (Gtr. Ш) (acous.) 


| 
| 
h 


(end half time feel) 


Half time feel 


(Gtr. IT out) 


w/Rhy. Figs. 1 & 1A 


w/Riff A 


E7 


Am/G 


Am 


far. 


be too 


could - n't 


it 


Oh, 


far. 


рё E 


2. The 


pick slide 
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Half time feel 


Lone 


pick slide 


*w/gtr. & voc. variations ad lib on D.S. 


Em 


Cmaj7 


44 


(end half time feel) 


B7 $ 
[—————————————————— 


a 


mil-lion miles 


a 


let ring 


*Hold chord 


E 


D# 


D 


E7 


22 


“М5 
а - мау. — 


А million miles_ 


yeah. 


oh 


way, 


2-4 


Е 


4 


Ooh. 


(Gtr. I out) 


pick slide 


Guitar solo 


N.C. 


Gtr. III 


PS amot С] ГР 


Ци 


| ХКА--01-а | аза | о Jj] ом | z в _| = - в _| = I g 


Рн НР 
РНРНРИРИРНЬНРН РНРАР НРНРНР НР 


НРНР HPH Р 


P H PHPH PH PHPHPHP HPH PHP HPH PHP HPHP 


HPH PHPH Р 
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aL 
(2 | 
А 
hi 
| 
| 
| 


| 
| 
| 
| 
| 
| 
| 


+ 


6 


Half time feel (end half time feel) 
w/Rhy. Figs. 1 & 1A (Gtr. Пош) w/Riff A 
Am Am/G E7 
Li rt LR D LC ELE LL E CL 1 
Full Full Full Full Full Full Full Full Full 


= 6 6.43 ££ A, 2322 


Half time feel (end half time feel) 4 da 
w/Rhy. Figs. 1 & 1A (Gtr. Пош) w/Riff A D.S. al Co 
Am Am/G E7 


(Gtr. Ш out) 
Full Full Full Full Full 


К = y teen? A. 


mil-lion miles 
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Play 4 times 


Outro 


N.C. 


K } а {Ul 
2 || 
EN 5 A ^ | 
| 4 | p 
- - ONES 
ES Е 
| | 
Ill 
Ill 
| ||| 
[иб 
li |5 
en | 


Еш 
| + ET 
- 3-3 
Full sett 
A Ч 
[ Е m Ue ҮР 47-15: РИ 
re ee ЗЕН 
ee ЕНЕНЕ 
a ee l с САН 
| 2-2-222--222 ee = ] 
1⁄2 1⁄2 
РР 
у —* | 
1/2 1/2 


МУ 
а - мау, 


A mil-lion miles 


w/Fills 2 & 2A (till end) 
Rhy. Fig. 2 (Gtr. I) 


Gtr. III 


NE, 


|| 

№ 

III 
| 2-1 
zm: 

ль |1: 
5 al 
RN 46 N C 

" Пе 
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w/Rhy. Fig. 2 (till end) Баа ` 
Gtr. Ш Lus ian eet m а asas 


Begin fade Full Full Full Full Full 
иг LACE ere ЖОЛУ ERE, 
4 н 1 у M b | ~~~ h sl. h 
ee ые Lu || i | 
Full Full Full Full Full 


Fade out 


Additional Lyrics 


2. The cold wind blows 
Like a leaf on a tree. 
I can feel myself falling, Lord, 
I need your guiding hand to catch me. 
When you hear yourself this song 
I hope it brings yourself a smile. 
The times we had we thought would last forever, 
But forever only lasts a little while. 
Forever only lasts a little while, yeah. 


2nd Pre-chorus: 


Oh, just a little while. 
Oh, Just a little while. (To Chorus) 
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MIRACLE MAN 


Words and Music by 
Ozzy Osbourne, Zakk Wylde 
and Bob Daisley 


5 B5 A5 ср Е А 
|" ШЇ" nd біт, HEU к НЕ ЕН ын 
184 11 4 231 111 


Tune down У step: 


@=Eb @=Gb 
@=Ab @=Bb 
@=p> Ф-Е Moderate Rock d= 138 
N.C. (F$ m) B/Ft АН 
Rhy. Fig. 1 
Intro 


w/Rhy. Fig. 1 (3 times) Ву A/F} 
N.C. (Fi m) pe Е: N.C. (F#m) B/F} A/F} М.С. (F#m) B/F} А/Я 


На На ha Ва ha ha Ва Ва Ва ha! (w/echo repeats) 
ES Е ES #45 a ES FHS ES 245 
4 so 51. ед sl. Sho * КА 51, = sl 
Сен SS SS === == SS = 
y: | £ ° 10 БЭ Е 
-----347=Н Р.М.---------------4 CH Р.М.-----4>Н Р.М.----- =H Р.М.- >Н Р.М.-----------------1 


AAAAAA 


6-2 
Fi played by > 


-(7 
zí 


tit, 2nd, 3rd ee: а "ER 2 (2nd time only) 
E5 245 ES 245 B5 X ES FES 
ee = == = = eee га 
е 
1. Рт look -ing for a Ми - a - ce Man— 
2. To- day I saw a Mir - a - cle Man— 
3. A dev - il with a cru - ci - fix, 


H 


(Spoken) Mir- а - cle Man... 


вс 
—6—6— 
м-м 


- 
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that tells me no lies. — Im look - ing for a 
on T - V. cry - in’. Such a hyp- o- 
brim - stone and fire... He needs an-oth - er 
di ) A.H. 1/2 
буд (15та |“ AWM 
B А. е АЛЛААА sl 5. me sl, 
и! M B jo | ee a 
К — | === nmm та = ЕК = гт эг ЭЭ 
= = £ 
дн МАМА ои P.M.------ 4 H; P.M.-- ААА ТУН РМ.---------------------------------- 
ДА 
Е : 2 
aoa ; 2-0-2-2-2 г 9— 
А А .H. pitch: у= H A.H. pitch:D 
w/Fill 2 (2nd time onl H H H 
ones У) Е/В В ES Ff5 ES 245 
Үгээ 2 н д os eue 
ГЕ] S = 
St — ee вена = y LII Lc 2-1 Ч 
Mir - a - cle Мап__ who's not in dis - guise._ 
crit - i - cal man— born — a - gain,— dy - in’, 
саг - nal fix to take him high - ег and high - er. АН. 1) 
(8va) (15ma) 
= AAA mh МАЛА 
N sl sl. к 
ИЕ? ДЕ. 27% за " [14 12/4 2% 
(e а. = zz р ФФ 
H& — = N @A' — К p——I OC) Әні век) В БАЛИ AR MY Бат Е КТ ЖЕ ЯН ______) 


F T 3 
Умри ее A 
Е ыы 


I don’t know where ће И соте— from. and I don'tknow where he’s been, 
He don’t know where he’s go - in but we know just where he’s been, 
Now Jim-my, he got bust - ed 1/2 with his pants — down, 


Г Ë sl. 3rd time to Coda sl. 


cts ES AS $ 05 CHS 


it’s not our Jim - my be-cause he's so  ob- 


it was our lit - tle Jim- my Sin - ner. _ that lies all on the 
re - pent. ye wretch-ed sin - ners,— 
1/2 Full 


В p d d 4 r | 
2386-2121 = қ === == 
HS ——— n ола 1 < у я L J 
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Chorus 
w/Fill 1 w/Fill 2 (2 times) 


BAS N.C. (F#m) ТТ] 
шаг 


B/F} A/F} 


N.C. (Ffm) LLI] 


am. 


сее um .. .got— bust - ed, 
*(Bkgd. voc.) Mir-a- cle Man...— Міг-а - cle.Man... 


Rhy. Fig. 2. _ E 


*Background vocal created by gtr. w/“Talk Box" effect. See Fill 2. 


| | 2. 
|. w/Fill 2 (2 и 


E5 Ff5 E5 245 ES FES ES 245 B5 К.С. (Ет) TN 


а == Т | 


...got Биѕі - ed, 
= Mir-a-cle Man... 
(end Rhy. Fig. 2) 


sl. 
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Guitar solo @9fr.7tr, (@7fr.5fr. 
25 *-.4 *..„ *.--4 FEE ES *-4 E ED 105 %-, 


941-131-0591 S lp ле вр DE =з 


> РМ-42- РМ.  P.M-J 2 PUM-J sim 


"Әуй-----------------------.--........ 
Ок Я — | --+ = — - 
=== == === шт === EE ЧЕН 
А 
ө 
32-46 32- 
42 42 12 +4 +4-- --14 
BERI даа RE p =з ЕЕ" 
*Play root note only. (021. ап. (tr. 75. [GEI Sfr. 
B5 %---, Fe B5 AS Gt FE *--, Ж.24 ыГГ Fe E ES *--+ ж... ж... E D 
po———34———m 
Р 227 2 J 2 2 J uod D2? DJM J DJ DJ ди J кес 
— PRM-fU РМ. RM.277 О RM.) sim. 
уызына ыты a n ee ТГ tula 
va 5 277% > 1 loco 
^ M 
pid шыш жашын виша шиша „ме. “== a [ "елі кене кеше ГЭ 
z: и Та ан Р! [Г Ма a” — Гон ЕЕЕ —  - —- 
Е сг ее ы--шпПТ-!-н!НЧЧГ | 


(б)21г. (5) 2fr.(8) sfr, 4fr, (Зу їт, 211. open 
D5 *4 Ж) а B5*-. Ff B A Gf ct 3-5 А C#.. ка А5 В5 


рр ЛП 22224232 Jas BSE 44424242 


= PMO P.M. sim. 


о од са Full Ен Full 
8va Ын 1 —^ Full > АА Full >м p 
м зе ДА ^ 22222222222 2 12 
á D = 2 es isi cr 
CELESTE ere rer lS ЕЕ РЕ ——2 772 Е 
Ке 7—] ye А — Е === 
с EM ET ЕЙ кө киетин ЖЕ тш l si Е-- ——— =F 
Pe (w/Wah wah) semi-harm, grad. 3 " ка 9. са p PER 
Full Full Full Full Ful [Full 
ЕШ M m MA А ddr ro os ER 1⁄2 


(8)2fr. open 
C5 E B A А AS B5 C#5 А5 BS 
ae! QJ пер: е, ger берь SE Ser tM IE 
———MÓ —— Еш 
Full Ful пи sÉ С ө 37 С», sk sl >ZAAAA al 
084 2% => => Nl 
p = = [| [72811 Кеке ТЕК Она = 
— = — Bele ВЕ Ес 
AAE llk k i Ma М traced ETE ана = ин ІІ... 
hold bend grad. —— Sa — 
Full 1% release РМ тае авина sasa алд 1 Бк 
Е CN MON MON INDE 51. sl. sl. sl l 


(фон. (буй. (їг 45. (54. 20. open (str. | 48. 20. 
С{5 Е B A 2228 Ct £ B A D C B w/Rhy. Fig. 1 (2 times) 


——À 


о МО 


= — 


мум AAAAA 
Poot 2 H 2 Eel голи + peus v H 
4 H * Ж. |; || 
© = $ в masmay на s, 
v [2 ГІЗ 
ick randomly while vibratoin 
Full Full Full Full Full Full Full Ф d B) 
АЛАЛ AAAAA AAAAAAAAAAAAAAAAAAAAA 


5 


C 


w/Fill 3 
B/F} A/F} N.C. (F#m) B/F} A/F} М.С. (Ffm) 


t 


H 
D.S, al Coda 
М.С. (Ет) B/Ft 


сын = -- - 3 


LLL Ш 


Н FN 
w/Fill 1 (1st bar only) 


| = == == 


(steady 81155. ) 


Chorus sl. 
w/Rhy. Fig. 2 & Fill 2 (both till fade) 


N.C. (Fi m) Эр B/F} P N.C. (Вип) E5 F45 D5 cts 
he Iu] bo £u cel tf ! 
p == ae 
„= £ LM 


got— Dust - ed. got— bust - ed. 
ir-a-cl Im Mir-a - Man... .— 
Mice OR Man rade ЯМ Play 4 times and fade 
N.C. (Ffm) OT) B/F} am N.C. (Fm) ЁСЕ E5 Е 05 с 
ее Е. ЕЕ 
== == === 
чынь ви 4 
got— bust - ed got— bust - ed. 
Ми-а- cle Man... Mir-a- cle Мап... 
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NO MORE TEARS 


Words and Music by 

Ozzy Osbourne, Zakk Wylde, 
Randy Castillo, Michael Inez 
and John Purdell 


D Em/D Dm? Bb/D *D5 F5 G5 А5 Bb5 C5 
НЕ хо atr. Sfr. ххо ви. QOOXXX XXX КАЛ үү Ë XX x хх ШЕР" 
132 Қ 132 211 *Gtr. I or III | В | B и НЕ 133 
#Си.П- D(Synth. arr. for gtr.) Em/D Dm? Bb/D 
Moderate Rock J = 100 Вву. 4.. Де dis 
Fig. 1 8уа------------- 1 15та $] 
М.С. $1. sl 2 
Intro (Bass) 4 *Gtr. 1 «—— — = 


P grad. slide (past fretboard) grad. slide 


( steady gliss.) (above pickups) 
.. sl 


*Gtr. I is tuned as follows:(6) = Do, 


“Dropped D” tuning, 1/2 step low). 
*Gtr. II is tuned down 1/2 step: © 


Pa as = Eb. 


w/ad lib vocal sounds 
зо (end Rhy. Fig. 1) w/Rhy. Fig. 1 (3 times) Em/D 


LO D sL sl Dm7 Bb/D 
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Ist & 3rd Verses 
ХХ N.C. i DS FS DS 


TETERE «С mua mEIIZZERILILLIEELI—1 


w/Ad lib vocal 3rd time 
AbS 65 F5 GS F5 Ab5 


1.The light in the win - dow is а crack in the sky. 
3. ... now that it’s о - мег, сап we just say good - bye? 


Substitute Rhy. Fill 1 2nd time GS F5 GS 
T G5 М.С. DS | 2 2 

Lu 6 " ) 
ра 4 RENE ш — — 
е 

A stair-way to dark - ness in the blink of an eye. 

Id like to move on. _ and make the most of the night. 

03 H ГУ 
ГМ С! ы | 
Нк ee a 
LN V [——— ———À]———34 b TENA Р, НЕ 
Full w/slide 
А.Н 


Ab5 05 Е5 G5 Е$ Ab5 AS GS F5 G5 FS DS 
|| 
En" 4 т 
os *— D ЕЕ, ЕЕ ағышы а 
А le - vee of tears— to learn she'll 


May -.be a kiss | Бе - fore I 


Substitute Rhy. Fill 2 2nd time 


F5 05 А5 65 F5 65 F5 DS Ab5 N.C. 
; 4,- — 
ЕТЕ ТІ zc: а) 
nev - er һе com - ing back.— The 
leave you this мау. neee You're 


DS G5 F5 GS AbS GS FS GS F5 Ab5 
T ~ 5 2 
ша” “Дд жа 
б з о == эвээ a S S 
NB, ----4 
man in the dark. . will bring ап - oth - er at - tack. 
lips are so cold, — I don't know what else to say. 


Substitute w/Rhy. Fill 3 2nd time Pre-chorus 
AS 05 Е5 05 F5 X D5 ES/D 
1, You're та - та told. уои that — you're. not 
2; 1 see. the — man — a - round — theu cor- 
3 I nev e GEL want - ed it to end 
sl. 


д 


Rhy. Fill 3 


Gtr. I sl 
тө р 


Substitute Fill 1 2nd time, 
Pium. Fill 2 3rd time 


Dm7 b E5/D 

— ss, S 

шингэн ES IEEE = SS m 
sup - possed_ to talk ___ іо strang - ers. Look in the mir - 

ner wait - ing, dare ___ ће __ зее __ те. 1 close __ my еуез _ 

this мау, — ту love, __ my — darl - ing. Be - lieve. me when. 


Др ићи и 


Bb5 
— === 
ror, tell __ те, — you think you're life's... c - ger. 
— апа май to я {һе sound. of SOME mmen one. scream - ing. 
== I бау--- і0--- уоп іп love — Ї think __ Im. fall - ing _ 


Е5 Е5 Chorus Т 
o spe “O ! нь BbS cs Ab5 GS F5 
Ж: Lj a) | Е EA * Кз тыы] 
а D Ss эгээ 


No more tears... (w/echo repeats) No more 


N.C. BbS GS AbS G5 F5 N.C. Bb5 G5 АЬ5- G5 F5 
р у се. 
в: = 12 n= 
tears. _ No more tears. No more 


N 


2nd time to Coda I; 
3rd time to Coda II 


N.C. Bb5 G5Ab5 GS FS DS 
Б Т өе — Y iyYÉÉ)n.01c00WJ[0Ü QI£III£IIXQI€I<II<IIIOƏI€,ÉIƏUIxIIAIÉ€+IICIIsSSSSS [a ————— ээр 
ан 

tears. _ 2. Ап - 
м Ри 
м Е Ка ЕЕ] 
ЕН 
Е ee = ЕЕ ЕЕ 
51 sl. 4 P h | 

ke == 
БАР. сг 
ағын ex 
ГЕ eU 
белс ae >= j 


2nd Verse 05 Е5 
N.C.(D5) t £ DS AbS G5 F5 G5F5 Ab N.C. 
— 
Не” урма 
Ж 111 1 ee Ne ee Ет ығы ТА ЈЕ E 
LC  L— — 1 --|- wi е ыы 
oth-er day pas - ses as  thenightclos-es in l _. The 
АН. үд 
(8va) МАДА 
| ид Е [rcc (ie SS TIN YL | | 
рр ЕЕ ЕР Ри 
ean gl Г иу) 1 _. — 


3 


А.Н. 


ч 
= 
n 
ч 
= 
n 


© РР 
=. 
в. 
= 
р 6 
5 
со 
= 
© 
Ë 
~ 


05 F5 05 AbS 


D3 EN | tA G5 FS 05 F5 AbS G5 F5 05 8 
Br Ж. юр Ро б-р 
ЕЕ 


red light goes оп. to say it’s time to be - gin. 


sl. sl. 
ab у sl. ww sl. — sl 
Lu d м TL UWaII.AI H [У I 7. | е m 1 E i. г” 71 | о AL eH 
Мура c=. И р РН 
ка” REP сл Е Е E р меш U. Li 
sl. 
: ` grad, 
w/slide slide 
a Е == ee сос” мыкты же "зг 
Гэ gag gn юза АЗ ag 9 99 9g 1 
[re А учы ДАТ, ЕРУ), ЦЭР PLS AS е ПАУН Да ды lo 
ee ae a шыл ы ke ee ee es Е ete ee eS I 
sl Я 4. 51, sl, SÍ. 
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It Шот | 
| | 
| || 
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i Ш т 
їр III ËB 
| [is 
«Ш ~ | | ШЕ |] 
adl QQ | 1 
1 | all 
al [Б | 
| (|: E 
ир "will N Г | 4241 | 
ВЕ | ~ [|| | н Їйї р ! 


ii 

III 
а қаза 154 
Зе Nee хо» 


Р.М.-----------1 
[сле Ee ee ЗЕЕ] 
2 RIA | 
Е ЗЕ 
Е == | 
Џоа --__--_--__-__р- ee 
Р_Р P P 
ЕЕ Sp a Баса WT аа лалы аса ДЕЙ 
— J  — | | 
ЕЙ 
P P P P 
ws 
GEN ALD жас ITO 
БЕРЕН ға ey 
[гс ДЕ сул = “ой ыкы ED 
Dee i QUE CU ЕН 
oN 
a es (Ee eS И 
ОЕ ПСО РНР раса АЯ е — | 
a ИШЫНЕ 98 "V" ГГ | 


Bm 
= 
ны 


CEE ТЕ eS PEE ЕХЭ АР ҮМЭХГЖЭН 
———  — n - 
һа 

ЖЛ 
Е ЕЕ 
7 
с 8 S — — = RENT 
2 RE el 
ie с. шы ул 

G7 
шижин ахин еее 
—— кылт TER 

--ю-ю-ю 

IS ТАРН РЕД Ғе ЫНЫ 
ея 
UP ы — Sm 
Ea ДЕДА ИЕ AS Qj 

o 
ооо ҒАТ ТАРЫ ee А 
prex раста па) 
аа ЕЕ о] 
аа еа ee | 
eonna Ge e eee 


*w/Recitation (below) 


ee E F a == =ч 
S UV es ым 
а а „олау г суй 
огт. 
: даг 
B Р,М.--------4 
Hoo e го) 
Е НЕ ee) 
ee = 
fe ee ee MERE! 
P P 
—— Á—— =k 
БУЗУЛ. у иза а | 
1 
о бё л д | 
pue ee 
ЕЕ rains ЭРЭЭ 
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let ring 


Slower J 


Interlude 


mf 


*Gtr. IV (Piano arr. for gtr.) 


АШ. 
а” Ar. JV 


ДЕ WI 


7 
В: 
де acc i 
[ier ми ee = = CREDI 

*Gtr. III (Strings arr. for gtr.) 
mean 
Z" 
s fa. WI 
һа”, 

e 2 

е 
лора Ta Z= 

7 
[a s Е 
— =s 
pre == = =” = i 

*Gtr. III tuned the same as Gtr. I 

163 

ү] a 

07 а —— E E EREE? AE | - 201 
e 

es Ce RUNE T 
[- 5 1 
ПЕЙ МА Жо ды. > RARI 
ЕО 
а ие сиви тъ лора 


бии Bm (Piano arr. for gtr.) 


*Recitation: It’s just a sign of the times. Going forward in reverse. 
Still, he who are first, is just a hand in the bush. 


*Tuned down 1/2 step. 
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Esus4 


G7 


Bm 


| | ИН ТІ [ 5 
x М ! 
: ( TN i 
| iii | 
| | || E 
| T = 
| E 
S 3 а || ( ИН 2 
ТЕНГЕ HI АШСЫН 21 
В” + Е alll BA I = Е Ші 12. 
А e> EH D ТТ ит 
$ E 1 ЗІН 
5 ІШ 
Au || 
о : E^ " ET Е ret 
r. > | ~ al || sj T || 
у ||| = (АШ = ІШ 
А | i a En 
ЕЕ ИЖ и 
| S š ИЦ 
= "n 
Ё | ІШ | 
x ЇЇ! 
1 | aN | ШІП 
? | = ар Ын 
3 : ип ] 
Е шъ 
|||: ЇЇ | 
E / & : = = | Ч 
| Sis Ш Ш | 
Е | | li | 
Ч | I 1 | ЦЕ 
Е m n у о ЫН = Hl 
AE Ae Де 


Gtr. Ш G5 


PITTA 2242422 


C Сайн! C Bb — H Full Bie Seine ЦОГ у 
ха "a 1/2 Full Full Fu `u "ul Full Full Full рд 
Full Re БАЯ "ES ERE EUN A Ло» 
-—— ЕР pf ERIT Eine 
мкс AROS . РСС s RR Sin Be vc EET Sys Ен Sateen ee Аш уш арун 1 
1/2 Full Full Full Full Ful Full Full Ful 1⁄4 
Ful AP J мы. FD OFO F JOA J 
AA A AAA. Ус ит * КУА 
= £ — 2) — 12 ик 
— — — к= — 
Guitar solo *poth notes bent w/3rd fin. 
a tempo primo (/ = 100) Е5 G5 
Е5 G5 AH 05 C5 DS F5 Gs Fs G5 D$ 
Full Full 


i; ntn ~ 


Dio Full 


C5 DS Sya TONER 212 а ЕЯ я 
AAAAAAA p Full P Full Ш 1/4 Full 
04.3 СЭЭР, ЭР DN? ЖЭ = Ass ары ann loco 
СЕРР ЕЕ 
—3- _3— w hold bend 
esa bsa 1/4 1/4 Full Full 
AAAAAA. p Full d Ful | ev 226 N P. В 2 23 Му 


8уа--------------------------------------.--------------------------------------------------------------------------- 
Р P P 
ЭСЭН ГЭСЭН be Е E 
ак. м P 
ЕБ” 9" | м] 11.1 ЕН НЕН | 1-1 Я| ге 1 1 |__| | Ё| | 
RE EE a EE ши ин Ени ли ава "ҮҮ ЕЕ 
е б б б ---6-- 
Р P P P P P P P P 
5 g өз 
^ 
RRR, = w/Rhy. Fig. 1 (Gtr. 1.2 times) 
8уа---у-= шт. 
ДУУ ч. N.C.(D5) D уау Um Dm7 Bb/D 


N.C. Bb5 С5А95 G5F5 N.C. Bb5 G5 Ab5G5 F5 


Vocal: Just a hand in the bush... 
(w/echo repeats) 


PERRY MASON 


Words and Music by 
Ozzy Osbourne, Zakk Wylde 
and John Purdell 


р5/С Bm7(no5th) ВЬ5 Bb 
333 


D5 C A 
нее 
13 2 13 2 34 133 1 111 


Drop D tuning, down 1⁄2 step: ae 


6)=0» @=Gb 

@= Ab @= Bb 

(9- Db (D- Eb 

Freely 4 = 82 
DS D5/C Bm7(no5th) 
*Gtr. I t 

© ° © © © ° 
1 


*Synth. arr. for gtr. 


Moderately 4.-90 


ВЬ5 (cont. in notation) 
*Dm 
o — 0) ар 7 
Riff A (end Riff A) 
Gtr. I 
ftp nnm = 

Gtr. II 

Riff A1 (end Riff A1) 


*Chord symbols reflect overall tonality. 


w/Riffs A & A1 (3 times) D7#9 
*Gtr. IIT Š 
sl. sl. = 
w/heavy dist. 7 


*Doubled throughout sl. sl. 
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w/Rhy. Fill 1 


Rhy. Fig. 1A биз. I & П: 
*Gtr. VI Gtrs. I & Il tacet w/ Riffs A & Al 
Bb С А 
да A : 
Rhy. Fig. 1 AH. 
**Gtrs. IV & V (8va) 
| Ful | 
Ful Full Ful ЕШ A p > АН. Full Full Full ВШ п 
ue tmt В — S ed PE 
т. а p Ор — i ГА ал — ~ | 64” 
Ful Full Ful ЕШ Full АН. АН. Еш Full Full Ful Full 
~~ ~~ ~~ ~~ ~~~ мл ^. — реч реч --- 


*Synth. arr. for gtr. 51. А.Н. pitch: Е 
**w/dist. tone; composite arrangement 


с (Gtr. VI out) 
(end Rhy. Fig. 1A) 
J J D5 F5 05 05 AbS GS FS 05 DS 
as . AH. 
Rhy. Fig. 2 
(8va) (end Rhy. Fig. 1) “18: 
| = e 
; = = | 
КУ er Цаг eS CE DO OTe ees РТ w ГЭ-4--1-04 (СЭ RE ТАБАЙ 
: ; b 
pick scrape < — 
РМ. 9 ^ PM H pM 


A.H. pitch: E i Багшаа: 
sl. H 
F5 GS 05 Ab5G5 F5 D5 F5 G5 DS Ab5SG5 F5 G5 D5 F5 G5 05 AbSGS F5 
A.H. (end Rhy. Fig. 2) 
4 ЕТ ——_ ЕВ | _ EY пио шимээ — И ГЕ 
ө ө {ж воден cet виа Бе ЕЕ та ЕН гэ тээ эгчээ шаа ЕКС ЕС шеші ады Ба шашын ши. I] 
Br.. ЧЁ SS RENDUEE CPE ^ ee MAIN Мей РОБИН ЗОРЕ NOCERE. eC Se a LA” D d Led СР ая ГЕ 
6.51: ЖаН |. 2 Ра Ш EFE МЫШ... SSE КЕЗЕ; EA VRS БӘРІ. ЖЕШСЕ аы ыдын | 
si 27 E ca 
РМ. 4. P.M--4 РМ. 5. P.M--4 H pM, РМ. 4. РМ: 
A.H. 
| 
= = = = | 
à | 
EE ОРЕОЛ =] 9 : | 
— H 
5L КА sl 


Rhy. Fill 1 (Gtr. II out) 


6 


m 


lst, 2nd Verses 


pa F5 AbS GS F5 F5 Ab5 GS F5 
EX 
He [E 
і. On X. his мау to din - ner when he took him by sur - рпзе. _ And with 
2. m = ae paint  - ed hors - es, oh, the kids they love it So. You can 
Rhy. Fig. 3 Ан Rhy. Fig. 3) 


sl. H sl. 


*Play w/slight variations ad lib on repeat. 


bes Fig. 3 (3 times) 


F5 05 D5 Ab5 Ab5 05 F5 
pull the trig - ger he would van - ish о - ver - Шри 
see it on their fac - es, how they love the wind to blow... 
D5 F5 05 05 AbS G5 F5 65 05 FS 05 DS Ab5 05 F5 
Amm 


Danc - ing by the road- side, hold - ing on. for dear — life. Then a 
Mind - ing my own bus ~ ness like my ma - ma al - ways 544... But if 
D5 F5 05 D$ Ab5 05 FS 065 D5 F5 65 ODS AbS G5 FS 


gun from ош of no - where made a wid - ow of his wife. 
I don't try to help "ет, they could wind up on the front__ page. 
Pre-chorus 
05 DS G5/D* DS 65 DS Е5 D5 
A be^ | be^ ia 
LJ Г D. Гу ин нил P — ——— —B-——— „—— 
Ар авв 
| ХУ С----------6-Б----------1/)-- 
[-—— —— don't mind,__ sin - gle Не 
Ja don't mind, draw the line__ 


*Bass plays D. 
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and ГЇЇ 
then Pll 


D5 


G5/D 


Feel 
Feel 


G5 


D5 


the run-way. 


Gsus4/D 


down 
— then draw mean ar-row. 


5 хо 
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ФФ E е i 
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ФФ 8 Н мэ 
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=> за : a Ф en = 
„||| Іш Š Е 3 
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~ x | А мэ 
We ЇЇ : за |4 
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us о 9:9 р = ' 
мэ зоо | 
= ! 5 мэ 
: B 88 at | з a 
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ФФ iri = = ! : e. ма 
| ||| и ||| | ||| ° 
а 4 
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= му : © 9 < 9 Гај 
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ФФ о EE 1? | 8 a m 
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© 
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оп 


С 
= 
Ма 


get 


son. 


we 


DS AbS 05 F5 


can _ 


F5 G5 


Ma 
Bb 
Per 


Who 


w/Riffs A & A1 
w/Rhy. Figs. 1 & 1A 
N.C.(Dm) 


Chorus 


C5 
4 О 
РА — 
ш (у, Е БР лын ЕСТЕ 
see you my friend, 
see you my friend, 
A.H. 
(15ma) 
m’. k Se 
Е А 
[409 a a — 9 Г 
— P 
A.H. 
-.-.-.................. 
с ЕЕЕ r 
[ез 2 7 — eee жасы s: 
и И "ТИ" A ОЛЕНИНДЕ 
| en ы сый со И аз ee 
ЗО ПНЕ ан лы, ды меш = 
Р 
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gain 


*Chord symbols reflect implied harmony (next 4 bars). 


A.H. pitches: D B A B 
Bridge 
Bb5 РЦ А5 G5 E5 F5 C/E 
on — ^ 
4 Lj О ГА 
F#+———— : - г: D 2 V 
Wf.- МИНИН EE TA MNA Бо ARES ES слои CE ___- 214611 
SY Кылы ыу аа = re Е a 9] 
Wake me... whenit’s o - ver, tell. me it's al - right. Just keep on. _ talk-ing, ba - by. I've been 
H P 
— А 
-0---- Р 5 Ө-Г--ө-- 
537, Ж О 5. „|. Га 
би | 2° à у *w/octave реда! 
— 
H P 


*Set one octave higher. 


N.C.(Dm) 


Bb5 A5 G5 Е5 


С5 


D5 


^ 


ш . 

F——— ЕЕ 

How much. did you give... me? Tell. me it will be al - 
Б eg ge gH e ари PR Te RR аа ый ы. 

[it ee 2145 
Оча Таоа | 
У C р TIS Е ЕЕ 
расалар iM ДОРИ UM Accra Е NENNEN CE 
Е НИ Е — — Uu rp 


| 
4 | 
| 
ПИ з СА На! | 
ПЕ 
| | 
A. : 
НЫ Ни 
in m 


Rea 
SK лан Oe (S: АҒ. д. есетін N 
МЕ НЫ 

right. 

дуа sl. 
(octave pedal off) 

1. 5і. 
= | 
a та НЕ 
Ва и ee 
Тэтгэлэг 
| 


do - ing.— this all night 
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z 
[^] 
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я zi 
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>> базе 2 3 
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q Ë oo НОБ || 
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G схе 
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о 


6 


D5 


г B. 


P 
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=== 


TPHP TPHP TP P TP 


oe T P HP TPH P T P P TP TPPH TP TPP H TP TP PH TP TP PH 


TPH 


TP TPH p Tp 
= >. PN 


~ 


ТР г-н TP TP Pg 


~ 


ар 
Ee ee = 


P 


TP TP 


ТР TP P 


TP TP TP TPP 


TP TPPH TP TPPH TP TPH P TP TPH P TP 


C 


C5 Bb5 


AS 


CS 


Bb5 


Зуа------<----------- 


Full Full 


Full 


Full Full 


һ/ж 
А 


sl. 


T 


ÁN 


— 


0 


N.C.(Dm) 


Gtr. IV 


Фуа------------------- 


Full 
нь? 
M 


Full 
= 
Full 


P P 


р. 
= 


P 
Шин шин 
ЕЕ 
3-4 


b 


13-11 


! 
| 
4 
1! 


Gtr. V 


Full 


Full 


Full 


Full 


n 
I, 


| | 
| 


Р.М. 


Р.М. 


Р.М. 


N.C.(Dm) 


C 


Bb5 


C5 


N.C.(Dm) 


+ | 


Then РЇЇ 


Gtrs. IV & V 


8уа --- 


Full 


1⁄2 


Li СЕ 
ІМ 


Full 


Full 


Full 


РМ. -----------4 


Te 


P.M. 


P.M. P.M.-4 


P.M. 


T 


7 


sl. 


sl. 


(Gtr. УП out) 
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| 
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Н 
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H 


ч ie | 

A : хэ! | 
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© 
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мо 
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my 


you 


see 


ем 3—1 — 3—4 


< amam ажил аниа s шинж шинж Ei 
===========>===== 
=== == 


4 
шш” 
ГАС 


Ш Г. . У T LL] ај 


| NU 


H 


H H 


H H 


sÍ 

| 2 ч i 
< S : 
m : 
а |. 
=: : : 
m Эс, = Ч 
<= E Е ; 
3 9 5 : 
< : 
d хэ | 
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| «ll | 
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d | = T | : 
юу 21 = || 
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и Š | 
E : 
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Chorus 


w/Riffs A & Al 
w/Rhy. Figs. 1 & 1A (Сив. I & П out) 
N.C.(Dm) Bb С А 


w/Riffs А & Al (Сив. I & П out) 
N.C.(Dm) Bb C A 


Outro 
05 F5 D5 G5 D5 F5 D5 05 05 Ab5 G5 
= ыг be 4 
: m — ———— ра 
ПА = 
do^ CE TY CA ұлтаны “ИДИ ITP LRM НЕ SET ЕЈ ae MRNA EST EET NE EP лм сы чл аль Заметив НАСЫРИ ЛУ EG НЫНЫ RA RA, ИДО И ERE MO PEE OES, 
gain. A - 
Rhy. Fig. 4 (end Rhy. Fig. 4) 
1/4 1⁄4 1⁄4 
Gtrs. IV & V 
L3 —— — D —F— D — —— [—]1——— p— | aspen wayay GEIGER NIU 
HR 9—1 Ee ee ee Ss а 
Е Я r a + 
s 
sl. 
РМ 4 pM баран 4 РМ arsine і РМ P.M 
1⁄4 1⁄4 1⁄4 


w/Rhy. Fig. 4 (2 1⁄2 times) 
D5 F5 05 65 05 Е5 05 05 05 А8505 D5 F5 05 0505 FS DSGSDSAbSGS D5 F5 D5 G5 
D HT Ea Vd 


ee, 


D F5 D5 DS F5 D5 G5 D5 F5 D5 G5 D5 G5 D5 F5 D5 
1⁄4 1/4 1⁄4 1⁄4 1⁄4 
Gtrs. IV & V 
d < Fa БЕНЕН —Yq— Fuss Һ ШШШ m: G 
v a= rA ЕА ага + -- 3 -- - Е х  Ёг тээ ааа 
(5 ___| _|__| Е м Ета 24-2 L БЕНЕН БЕНЕН БЕН | Стад  -11- _________ 
н <. 
pick scrape sl. 
PM. PM. РМ. ----4 PM. РМ. PM. PM. 
1⁄4 1⁄4 1⁄4 1⁄4 1⁄4 


I 
1 
Г ^ 606 0—0 Ла ——— — Що а оаа] Г | | o = ов = Напо 2 7 / a ________ 
[a аал —— 2 — y. H „л алла ЧАСТ |li- АГА | f “са. o Л 
ах H 0090 0-3 Е А ад о да а 
м 
sl. 
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SHINE ON 


Moderately J = 88 Zakk Wylde 


Gm7 Gm7/F 


Intro Gtr. I (clean) 


Хи sl. H 
H 
Gm7/F C7(no3rd) F6/9 Gm7 
ras========================s=====— —====š 
P P 4697 
МУ — sl. 

P P H 
m — Кажани ENTRE CR = =] 


x] 


| 
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т 
| 


Ооһ. 


Gtr. II 
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Ш 


mf w/delay 
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Г 42 
Gtr. I 12 
=e — | —— = = шин — = —— | — 
m. [ [ 1] - | Г я | [ — 1] Г Г [7 5] 
r4 = === = ============== 
H P P P P P 
1⁄2 
P | N P P P P 
— шин у > — —— pum — 
H 
Copyright @ 1994 Bellbottoms & Beer Music, Inc. (BMI) 
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F5 
(end Rhy. Fig. 2) 


N.C.(G5) 


Ab5 
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Additional Lyrics 


2. Ain’t never comin’ back, 


wrong. 


done nothin’ 


ч 
I'm the jury, I’m gonna put 


belong. (To Chorus) 


in’ you ain 


t go think 


I'm the judge, 


, 


A better set of hands is where she be at. 
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SOLD MY SOUL 


Words and Music by 


Zakk Wylde 
A Em C D 
ЕЕ 12 321 ыг 
Moderately slow 4-84 Play 4 times 
Emadd9 Gmaj7 Dsus4 A : 
in Rhy. Fig. 1 (*Gtr. I) H (end Rhy. Fig. 1) 
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== === = - == === 
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2. See additional lyrics 
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Guitar solo (end Rhy. Fig. 4) 
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Additional Lyrics 


2. I was told by this man it would be worth my while. 
He’d return me to my woman, return me to my smile. 
It’s all I ask for in this life. 
Whatever’s wrong, son, he told me he’d make right. 
Just sign right here, child; everything will be alright. (To Chorus) 
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T.A.Z. 


Zakk Wylde 


Words and Music by 
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Between Heaven and Hell 


Bored to Tears 
Born to Lose 
Horse Called War 
Losin' Your Mind 
Low Down 
1,000,000 Miles Away 
Miracle Man 

No More Tears 
Perry Mason 
Shine On 

Sold My Soul 
T.A.Z. 
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